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English 375: Drama in Performance 
The English Early Modern Period, Past and Present 

(TR, 930-1045, 107 Capers) 
 
Course Description 
This course will function as an intersection of both literary and performance appreciation.  While students 
will analyze the texts and critique their film versions in both discussion and writing, they will also consider 
how they would creatively alter the performance and presentation of each text through various assignments 
focusing on different aspects of staging a play and/or a film. The plays will feature texts from Early Modern 
England, as well as modern depictions of that era and its people, so that students can consider how today’s 
writers represent the past.  
 
Course Objectives 
•To gain a basic understanding of early modern theatrical conventions in comparison to modern theater and 
cinema 
•To understand the range of genres and topics presented on the early modern stage 
•To consider how contemporary writers depict the English Renaissance 
•To analyze the continuity as well as the differences in the political and social issues explored by plays from 
and about the early modern period 
•To produce writings that analyze the various texts and their cinematic versions 
•To consider as well as create the visual rhetoric of theatre and film productions 
•To craft student productions of speeches and scenes from the plays read and screen them  
 
Texts 
Shakespeare in Love: A Screenplay by Marc Norman and Tom Stoppard (ISBN 978-0-7868-8485-8) 
Dr. Faustus by Christopher Marlowe (ISBN 978-0-7136-7376-0) 
A Man for All Seasons by Robert Bolt (ISBN 978-0- 6797-2822-1) 
The Duchess of Malfi by John Webster (ISBN 978-0-7136-6791-2) 
Anne of the Thousand Days by Maxwell Anderson  (ISBN 978-0-8222-0049-9) 
The Revenger’s Tragedy by Thomas Middleton (ISBN 978-0-7136-8284-7) 
Rosencrantz and Guildenstern are Dead by Tom Stoppard (ISBN 978-0-8021-3275-8) 
The Rover by Aphra Behn (ISBN 978-0-7136-6671-1) 
Compleat Female Stage Beauty by Jeffrey Hatcher (ISBN 978-0-8222-2149-4) 
The Madness of George III by Alan Bennett (ISBN 978-0571167494) 
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Readings for this class will be substantial and cumulative; during class discussion, I will refer to previous texts, 

and I expect you to think of the works covered in connection with each other.   

You should bring the appropriate text to class each day.  The readings are due the date on which they are 

listed in your assignment sheet; that is, we will be discussing that text in class on that day. 

When reading plays for this class, I highly recommend marking important or confusing passages and noting 

questions and comments in the margins or an accompanying notebook.  This kind of active reading will help 

foster class discussion, allow you to direct the day’s topics and answer your own questions, and leave you 

overall better prepared for discussion, questions, and reviewing for assignments. 

Attendance               

Your continued presence in this class is required for a satisfactory participation grade, since attendance will be 

factored into your participation grade and ultimately your overall class grade.  When possible, informing me 

of an absence prior to that date is a good practice, but will not necessarily make the absence an excused one.   

Participation and Class Etiquette                               

Participation only partially consists of attendance; I also require active involvement during class.  Answering 

and asking questions, providing thoughtful commentary on class readings or classmates’ responses, active 

note-taking, and giving undivided attention to the discussion all qualify as welcome aspects of involvement.  

Please note that perfect attendance without class participation will NOT result in a correspondingly perfect 

participation grade.  Should you have trouble with speaking during class, I encourage you to see me before or 

after class or in my office to discuss strategies for increasing your involvement in class discussion.   

When responding to your classmates or your professor, I expect each student to demonstrate respect and 

courtesy.  I have no desire to curtail opinion; however, your opinion and insight (whether about a text or a 

peer’s response to that text) should be expressed in a mature manner.  

I highly recommend that you take notes during both lectures and discussions, including the comments of 

your peers.  These notes will help with assignments and projects.   

Electronic devices are allowed in the classroom, but their noises are not.  Cell phones are not to be used 

during class. Any distracting devices will be confiscated and disciplinary action taken.  While I understand that 

many people find note-taking more efficient on their laptops, should I find you engaged in any other non-

class related activity on your laptop, you will no longer be allowed to bring it to class. 

I may require you to complete short, in-class writing exercises to be turned in that class period.  Be sure that 

you always have paper and writing instruments on hand. 

Nota Bene: Class time is your time.  While there will be certain areas and questions that I will require to be 

covered during our meetings, you should approach each meeting with your own agenda: use the time to ask 

the questions you want answered, to share the thoughts you have on a particular text, to examine the passages 

you find confusing or problematic.  Much of the discussion’s level of interest will be determined by your 

questions and responses to the subject; make class time productive for you.  Also bear in mind that your 

participation can have a positive effect on your final grade.  Consistent, thoughtful, and engaged participation 

throughout the semester (including but not limited to the practices outlined in this section) will enhance your 

participation grade and hence your final grade for the course. 



Homework 

While I will always provide discussion questions for the next reading, I will sometimes require you to answer 

one or more of them in writing, to be turned in the next class.  These relatively informal (but typed) 

assignments will prompt you to think more closely about a certain aspect of a text, practice your writing skills, 

begin thinking about potential assignments, and familiarize you with my style of comments.   

 
Assignments 
You will be assigned various short writing assignments throughout the semester, with specific prompts given 
ahead of time.  Other assignments will consist of creative representations of staging/blocking, music, 
costume, and setting.  As with the writing assignments, specific prompts will be issued in advance.  
 
Written assignments should be typed, double-spaced, in 12-point, Times New Roman font with 1-inch 

margins on white paper with black ink, and be in MLA format.  Do not use a cover sheet, but do have a title 

at the top of the first page and your name and page number on each page. Please staple the paper before 

submitting.  

For online help regarding anything from outlining to intros to grammar to citing, the Purdue Online Writing 

Lab (or OWL) is an excellent resource.  Bookmark it. 

In marking your assignments, I will identify their strengths in addition to pointing out areas for improvement. 

Pay attention to the comments that I write, and try to use insights you gain from them as you prepare your 

subsequent assignments.  You can meet with me at any time to discuss my comments as well as how to apply 

those suggestions to the next assignment.   

Late Work                         

While you should endeavor to complete all work on time (by keeping up with our schedule, submitting work 

early in anticipation of an absence, etc.), certain rules apply if a work is late.  Work will be considered late 

after the first thirty minutes of the class in which it is due (or at whatever time I specify as the deadline).  

Once a work is late, I will deduct 1/3 of a letter grade from the final grade of the assignment.  For every day 

that the assignment is late—including weekends, holidays, and days our class does not meet—a further 1/3 of 

a letter grade will be subtracted from the assignment’s final grade.  You should turn in the assignment as soon 

as possible by placing it in my mailbox in Capers or in my hands during office hours.  I will not accept 

electronic copies of any work.  Once a work is over 10 days late, I will record the grade as an F.  I will not 

inform you of a failing grade; while I will of course keep track of your grades, it will be your responsibility to 

be aware of your scores should you so desire.  There will be no make-up work for missed in-class 

assignments.   

Group Acting Projects 
You will participate in two acting projects this semester: the first will be conducted in pairs or threes, with 
one student in charge of filming, and the other(s) in charge of a memorized performance of a monologue or 
dialogue from one of the plays read in class.  Both students will be responsible for setting, costume, and 
editing. These film clips will be shown during a fine arts event on the evening of 20 March.  The last project 
will include groups of three or more students performing and filming a scene from one of the plays. Both 
projects will include a brief writing component from each student describing their primary roles and creative 
choices during filming.  
 
 

 



Honor Code                   

Plagiarism consists of copying, either in full or in part, someone else’s work and representing it as your own.  

Plagiarism also includes changing the words yet still using another’s original ideas as your own.  Any form of 

cheating will result in notification of the Honor Court.  Should you require more clarification as to what 

constitutes plagiarism, please do not hesitate to meet with me.   

Grades                     

While you will be informed of your grades on assignments when they are returned to you, if you wish to 

receive a more detailed report of your progress at any time during the semester, you may schedule an 

appointment with me.  Keeping informed of your grade is your responsibility.   

Unit 1 Assignments: 15% 
Unit 2 Assignments: 10% 
Unit 3 Assignments: 10% 
Unit 4 Assignments: 15% 

Midterm Group Film Project: 15% 
Final Group Film Project: 20% 
Participation/Homework: 15% 

 

Communication                        

Through email, I will be happy to set up appointments, answer brief questions, and quickly clarify 

assignments or announcements made in class.  However, I will not answer in-depth questions, discuss 

individual grades, read and/or edit drafts, or give a report of what was missed during an absence.  These 

issues should be discussed in person.  You should also expect about half a day for an email response from 

me.  For more intensive discussions concerning class assignments, rough drafts, and other issues related to 

class progress, I recommend that you see me during office hours or make an appointment.  When you must 

miss a class, it is your responsibility to find out what was covered by meeting with one or more of your 

classmates.  Announcements and other important information will often be sent via email. Please ensure that 

whatever email you use is set up to receive mail sent to your school account.   

Final Note                         

Coming to class on time, being prepared, and taking an active role in class participation are essential 

components of the course.  If you have trouble speaking in class, come see me about ways that you can 

overcome your hesitations.  If you find yourself falling behind, come see me about strategies for managing 

study time.  If you feel overwhelmed, confused, or just plain lost, come talk to me.  I am available by email, 

by appointment, and at office hours. 

You should read this syllabus THOROUGHLY; by remaining enrolled in this class, you agree to 

abide by the guidelines contained therein.   

List of Readings and Assignments 

Readings are due on the day they are listed, and they are to be regarded as inclusive.  Schedule subject to 

change. 

R 16 Jan: Introductions 
 
Unit 1: Early Modern and Post-modern Theater Practices  
T 21 Jan: Norman and Stoppard, Shakespeare in Love (pgs. 1-113) 
R 23 Jan: Shakespeare in Love (pgs. 113-155) 
 
 



T 28 Jan: Finish Shakespeare in Love; Marlowe, Dr. Faustus (pgs. 4-28 [Chorus 1-Scene 4]) 
R 30 Jan: Faustus (pgs. 29-66 [Scenes 5-10 ]) 
 
T 4 Feb: Faustus (pgs. 67-80 [Scenes 11-13]) 
R 6 Feb: Bolt, A Man for All Seasons (pgs. xxiii-xxv; 3-77 [People in the Play; Act 1]) 
 
T 11 Feb: Man for All Seasons (pgs. 81-105 [part of Act 2]) 
R 13 Feb: Man for All Seasons (pgs. 105-163 [rest of act 2]) 
 
Unit 2: Unruly Women of the Renaissance: Then and Now 
T 18 Feb: Webster, The Duchess of Malfi (pgs. 9-40 [I.i-II.i]) 
R 20 Feb: Duchess (pgs. 40-75 [II.ii-III.iii]) 
 
T 25 Feb: Duchess (pgs. 76-134 [III.iv-V.v]) 
R 27 Feb: Anderson, Anne of the Thousand Days (pgs. 7-47 [Act I entire])  
 
T 4 Mar: Anne (pgs. 48-74 [Act II entire]) 
 
Unit 3: Revenge and Rhetoric 
R 6 Mar: Middleton, The Revenger’s Tragedy (pgs. 3-41 [I.i-II.i]) 
 
T 11 Mar: Revenger’s Tragedy (pgs. 42-76 [II.ii-III.v]) 
R 13 Mar: Revenger’s Tragedy (pgs. 77-125 [III.vi-V.iii])  
 
T 18 Mar: Stoppard, Rosencrantz and Guildenstern are Dead (pgs. 11-53 [Act 1 entire]) 
R 20 Mar: Rosencrantz and Guildenstern (pgs. 55-126 [Acts 2 and 3]) 
    Film Screenings, 165 Bond, 1700 
 
Spring Break 
 
Unit 4: The Restoration Theater and Beyond 
T 1 Apr: Behn, The Rover (pgs. 3-29 [Act I entire]) 
R 3 Apr: Rover (pgs. 29-72 [Acts II and III]) 
 
T 8 Apr: Rover (pgs. 72-100 [Act IV entire]) 
R 10 Apr: Rover (pgs. 101-125 [Act V entire]) 
 
T 15 Apr: Hatcher, Compleat Female Stage Beauty (pgs. 10-46 [Act 1 entire]) 
R 17 Apr: Stage Beauty (pgs. 47-79 [Act 2 entire]) 
 
T 22 Apr: Bennett, The Madness of George III (pgs. TBA) 
R 24 Apr: Madness (pgs. TBA) 
 
T 29 Apr: Loose ends 
 
Final: Group Screenings: Thursday 1 May, 800 
 
 
 


